removal of the serif font demanded by the legal profession. 9 Tragodía is a discursive construction, a collage of victims' and rapists' depositions, testimonies, and police reports.
Goldsmith also points to the fact that all of the legal documents that Place appropriates are freely available from public records archives. 10 Yet as both Goldsmith and Moschovakis have noted, Place, as attorney, has also written the original documents. 11 Place's key concern in this work is the status of personhood as it is intimated or enacted by legal discourse.
Crucially, the rape victims' testimonies are narrated to representatives of the law, and as a consequence, their discourse is perpetually overlaid in the ideological interpretation of the legal narratives. This essay pays close attention to the theatrical dimension of Place's conceptual writing, as a means to explore the condition of personhood in the narratives but also to interrogate the way in which a tension between framing and telling in legal discourse is registered in Place's work. Building on Goldsmith's desire to 'map […] territories, define terminologies, and create contexts' 12 in which conceptual writing can be positioned and discussed, this essay explores both the potential of conceptual writing to embody a mode of resistance to trauma, and to offer a particular contextual encounter between contemporary feminist poetics and the law.
It is my contention that Tragodía does not represent trauma but rather generates trauma through a poetic practice that has a bipartite structure: conceptual writing (allegory) and Place's performance of the narratives. Place's performance is an ancillary act of reframing that raises the question of what might be at stake in the performative use of indifference. The linguistic apparatus of the legal case studies echoes the psychoanalytic case studies of Freud and Breuer at the turn of the twentieth century, in which the patient's discourse is narrated, written, and thereby overlaid by the discourse of the psychoanalyst.
This enquiry seeks to ascertain if traces of subjectivity can be found in the legal narratives, or, if the deformation of the speech acts of the subjects in legal discourse has erased all subjectivity. In such an analysis both the question of the extent of the depersonalization of the victims of rape in legal discourse through the deformation of the their language and speech acts arises, as well as the issue of whether Place's conceptual writing, through the act of reframing, is able to create new narrative conditions in which the resistance and constitution of the subject is manifested in the text. 1  2  3  4  5  6  7  8  9  10  11  12  13  14  15  16  17  18  19  20  21  22  23  24  25  26  27  28  29  30  31  32  33  34  35  36  37  38  39  40  41  42  43  44  45  46  47  48  49  50  51  52  53  54  55  56  57  58  59 The sentence preceding the list states that the appellant in this case was sentenced to 1,040 years and an additional ten life times. In a literary context, the repetition of sentences (in both the legal and literary meanings of the word) has the effect of linguistic accumulation that reflects both the excessive violence of the crime and the illogicality of the sentence passed.
The appellant will likely only ever be able to serve one eighth, at the very most, of the total number of years to which he has been sentenced. Defense counsel repeatedly objected to the disguise, noting that even after the scarf The block capitals draw attention to the law's imperative that Rikki. E be exposed to her alleged attacker. Through the typographical design of the text, as with the 'counts' in Statement of the Case, the absurdity of the proposition is foregrounded, the appellant could be released from the charge of a violent sexual assault based on the victim's wish not to be subjected to his gaze. Such conceptual gestures function at once to devalue the texts as instruments of the law and to recast their features in light of the linguistic edifice of which they are a part. As a result of the work of the allegorist, 'the work is invented via its
In terms of the contextual transformation from pre-text to post-text, Tragodía operates at both the macro and micro levels, at the macro level of the allegorical structure of the work, and Place's conceptual act of reframing, to the micro level of drawing attention to the inflections and subversions generated by restaging language. Allegory renders the text in the manner that Fitterman and Place suggest: 'Pure conceptualism negates the need for reading in the traditional textual sense -one does not need to "read" the work as much as think about the idea of the work.' 28 The reinvention of the work is an example of that which
Place and Fitterman understand to be 're-iteration' or 're-cognition.' 29 At the micro level of the language and the content of the narratives, the new literary context reveals the oppression of the victim's speech acts, as well as the potential resistance of the conceptual text. The following textual analysis, that explores corollary issues of the question of hermeneutics and the performative use of indifference in Place's conceptual writing, seeks to determine if agency and subjectivity can be found or felt in the discursive construction of Tragodía, or if the deformation of the victims speech acts by the law has erased these elements completely.
The Question of Interpretation
Reading Tragodía as a feminist act of reframing brings to light the nature of interpretation as it is found in Place's conceptual text. In Tragodía, interpretation is the opposite of hermeneutics. The law's nomothetic rendering of the victims' discourse reifies, systematizes, and consequently deforms the narratives -it is this deformation that is the work of The coexistence of framing and telling throws the text into ambivalence. On the one hand, Arianna and Miranda are named, identified, and thus given a degree of subjectivity that the appellant and the suspects are not. Such interpellation is held in uneasy conflict with the reduction of their traumatic experience to a factual account, an act that linguistically shields the perpetrators through the omission of the victim's subjective renditions of the events.
Through reframing, Tragodía stages the narratives and, in doing so, embodies a dialectical tension between the victims' narrativization of the traumatic experiences of rape, bodily harm, and sexual abuse and the dissemination of these narratives in the ideological discourse of the legal system. The following is an excerpt from a Prosecution Case that details the rape case of Tye, a girl who was ten years old at the time of the trial; the appellant is her great uncle:
Tye was crying during the assault examination. She told the attending deputy that the day before she had been watching TV on the floor of Uncle Jackie's apartment when Uncle Jackie told his girlfriend Vondra to take a shower.
After Vondra left, he told Tye she could lie on the bed. The statements fuse the victim's discourse with that of the law. Tye's voice and distress are overruled by the objective narration that deforms Tye's traumatic experience of sexual abuse.
In Facts is an act of deformation of the subjects' speech acts.
The Violence of Indifference
In Place's work, the impersonal constructions of the victims' narratives within legal discourse manifest a violence of indifference at the level of institutional language, this is apparent in the analysis of Tye's narrative discussed above. The phenomenology of affect is essential to
Tragodía. It could be assumed that the original statements related to the figures of the law embody affect. However, the textual deformation of the speech acts by the figures of the law to whom they are related precludes such an assumption, as the falsification of the narratives through institutional transmission into statements of facts renders any such assertion mere conjecture. In this way, the interpretation of the victim's narratives by the law delegitimizes any attempt at a hermeneutical enquiry into the text. It is worth noting here that for scholars in the field of trauma studies, theirs is precisely a desire to study the effects of trauma, to 32 Place, Statement of Facts, 155. Affect then has been disabled by the law. The legal discourse denies a relationship between affectivity and rationality in the narratives, offering only a site for the latter.
Interestingly, there are references to the victims' posttraumatic conditions in a number of the statements:
The nurse practitioner who examined Sara described her as placid and cooperative. The woods lamp scan was negative for bodily fluids; the nurse collected vaginal, cervical, anal, external genital, and breast swabs. Sara described the assault and her assailant, and said she was numb. There were ligature marks on Sara's wrists, and an abrasion on her knee; her hymen and vagina were bruised, consistent with blunt force pressure. There were fresh abrasions on her anal area, consistent with friction. These injuries were not consistent with consensual sex. There was no injury to the scalp, though this is not inconsistent with having one's hair pulled. (RT 3:1828-1851, 3:1855, 3:1874-1882, 3:1885-1896) Sara's demeanour was consistent with posttraumatic stress disorder. (RT 3:1910 (RT 3: , 3:1917 (RT 3: -1918 33
Told in the third person, Sara's narrative is obscured by the legal and medical reports of her trauma. The reference to post-traumatic stress disorder and Sara's 'demeanor' are slight in comparison to the lengthy, detailed, and explicit objective narrative of the physical trauma she has experienced, as forensic evidence in legal discourse is privileged over the narrative of the victims. It is the perception of the nurse who is given authority to assess Sara that takes precedence, and it is the nurse who states that Sara's exterior behavior was 'placid' and 'cooperative'. The nurse practitioner is given agency over the victim. Sara's own narrative is adumbrated into the fact of recollection: 'Sara described the assault and her assailant, and said that she was numb.' Whilst Sara's desensitized condition is reported, this condition of numbness is not expressed. Miranda did most of the talking to the police because Arianna was "in a really bad place" at the time. They walked back to the building, because the officers needed the women to go into the apartment. Arianna couldn't at first, so and criminologists document and analyze the phenomenon that raped women who report the crime often experience a "second assault" from the legal system that has supposedly been 38 Place, Statement of Facts, 206. 39 Moschovakis, 'Poetics of Guilt', 10. 40 The documentation of Tye's juvenile language would be another instance of this practice. 'According to Wall, Arianna was extremely distraught and difficult to talk to; Miranda provided all the information about the assault.' 43 Richard Wall, the watch field supervisor narrates Arianna's condition; again her distress is relegated to the footnotes. Significantly, the statement also points to Arianna's transformation after the assault: 'Arianna "became a different person" after the attack. She went to counseling, sought medical treatment, and became isolated from friends and family. She could not be alone, but the only person she could be with was Miranda. She hated "her own people" and could not be around people English, any affect apparent in the original narratives has been erased and thus subjectivity has been occluded. As such, in the literary document as a read narrative, the agency intrinsic to personhood is not possible because the subjects' speech acts have been deformed.
Performing Indifference
Performance is a major extra-textual feature of Place's allegorical work. In her seminal work, Place's performance in this vein can be understood as a strategy of failure. Paralleling her failure to edit the material in the conceptual act of reframing, the theatrical dimension of Place's work is 'an assassination of mastery', a rejection of the figure of the poet as mediator.
Place's performance accords to the text's status as a transcript (and the subject's status as
12a. transcript is a work of failure: the prosody used refers to a failed system (politics) of a failed humanity. A failure on all fronts; one that cannot exist save in its constant manifestation of a constant absence -the citation without content, with partial content, with mutilated content. recontextualising the work from the courtroom to the public reading venue, the performative act of reframing parallels the allegorical structure of the conceptual text.
Performance creates a site of resistance within Place's conceptual writing. In the text of Statement of Facts, identity has been erased by the deformation of the victims' speech acts.
Transformation for the narrated subjects is impossible, as the victims' personhood has been eclipsed and as a result, within the oppressive discursive construction, there is no site for the self, and, therefore no site for the becoming other of the self. In Tragodía contextual deformation has erased subjectivity in the victims' narratives. Place's conceptual writing can be understood as resistance at the level of performance, and at the level of the conceptual act of reframing. Place's performance creates a site of reception between text and audience that is also space of trauma. The members of the audience, as constituted subjects, are liable to deconstitution through trauma and the involuntary generation of affect procured by witnessing trauma. Thus through performance, Place's conceptual practice opens up a site of affectual resistance, denied to the victims of sexual assault within the original legal documents. The allegorical structure, the movement from pre-text to post-text, reframes the legal text in such a way that it enables the formation of alterity, it becomes something other as a work of literature yet the post-text remains identical to the pre-text in content. In this vein, Place's Tragodía brings to light a bipartite field of the resistance of the conceptual text.
Performance opens up a site of resistance impossible within the text, and, in revealing this impossibility Place's practice critiques the oppression of the victim's discourse and the reification of the subject within the ideological language of the law. 1  2  3  4  5  6  7  8  9  10  11  12  13  14  15  16  17  18  19  20  21  22  23  24  25  26  27  28  29  30  31  32  33  34  35  36  37  38  39  40  41  42  43  44  45  46  47  48  49  50  51  52  53  54  55  56  57  58  59  60 
